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Introduction:
A brief History, Characteristics
and Elements of the Short Story
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Anecdote/®ni:kdovt/n

A short or amusing story about a real incident or person.
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Parable/parabl/n and adj.

Critic/ 'kritik /n.

Short simple story which teaches a moral lesson.
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Emerge/Im3:d3/v.

1-person who gives judgment about art, music, etc.
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- o expresses disapprova
2- person who exp S e e,

Distinctive/ d'Istinkt] v/adj.

Come out ; (of facts) become known ; beginning to develop
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Sketch/ sketf/n.
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Showing a difference - N
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Comply/ kom'plar/v.

Simple quickly made drawing; short description; short
humourous scene.
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Sentiment/sentimant/n & adj.

e to do something ; obey ]
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Prose/ provz/n[U]

Ordinary written language (not poetry)
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Squeal/ skwil/n.

Tender feelings of pity, love, sadness, etc, or remembrance
of the past ; thought or judgment caused by a feeling.
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Practitioner/prek tifona/n.

A long very high cry ; give secret information about one's
criminal friends to the police.
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Scripture/ skriptfo/also scriptures pl/.- n[U]

Person who works in a profession, esp a doctor or a lawyer.
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plot/plot/n.

The Bible 1 holy book(s) of the stated religion.
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Verse/v3:s /n.

Set of connected events on which story is based.
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protagonist/pra’tzeganist/n.

~Main character of a story ; main supporter of a new idea.
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Accumulate/s kju:mjalert/v.

Writing in the form of poetry, esp. with rhyms; single
division of a poem.
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Fable/ 'ferbal /n.

Make or become greater ; collect in to a mass.
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Culminate/ kalma'nelt/v.

Short story that teaches a leason.
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Era/Tra, era/n.

"Reach the last and highest point.
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Antagonist/zn tegonist/ n.

Period of historical time, marked esp. by particular
developments.
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Didactic/dar’ dektik/ adj fml.

Rival ; enemy
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Indenting to teach
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Sermon/ s3:man/n.

Talk given by a priest as part of a church servic
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~ non para military (police) force consisting of
‘I-‘i. officers called constable.
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W musician’s style; made to amuse
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Villain' vilon/n.
= n stories) bad person ; criminal.
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Abheys’ “&@bi/n.
— G
House of religious men or women ; monastery or convent.
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Diminish/ dr' minifiv.
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Make or become smaller.
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Seminala’s"smana]fadj. )
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nfluencing future development in a new way.
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Ibid/Tbid/

Afore, mentioned in the same place (used when cinng a

reference)
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Reservoir/r3zavwa:r/n & v.

Large supply still unused: artificial lake for storing water.

Vantage/ 'ventid3/n.
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Supremacy, being highest in degree.

Reclusive/ rl klusIv/ adj.

Someone who lives alone on purpose.
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Intimacy/ intimasi/n.

State of being intimate or having a close relationship: remark
or action of a kind that happens only between people who

know each other very well.
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Omniscient/ am'nisfont/ adj.

i sryvthing; possess S universal or © e
Knowing everything; possessed ol universal or comple

knowledge: having infinite awareness o7 insight.

Delve/ delv/vi.

N

Search deeply

<earch for information: 0 dig ot labor with spade.
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and laboriously: 10 make a careful or detailed
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(a proper Of legal limit); do wrong.
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Homer’s /liad and Odyssey are the examples of Classical
period written in rhythmic verse. Later on', fables, stories
with moral lessons, came into being; Aesop Fables belongs
to this era.
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In medieval ages, many short narratives were written in

verse, but they are still seen by scholars as part of the history
of the short story.
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After the fall of Rome in the fifth century A.D., many
classical tales were Christianized, but the short didactic
tales, flourished in medieval times, were often transmitted
orally and encouraged religious devotion.
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In the thirteenth and fourteenth centuries, exempla, short
narratives used to illustrate sermons, were popular and
compiled into volumes.
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Another ancient form of short stories was called anecdotes;
they were popular in the Roman Empire era.
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Critics regard anecdotes to be a part of parables, “a simple,

fable - like story that points beyond itself, showing us a
lesson” (Mickics, 222).
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A brief History, Characteristics and Elements of the Shopy
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Some critics believed that it might be difficult to define the
short story. o
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They were anxious about how .long or short a shprt story
could be, if the story materials of short stories were
distinctive in any way, Or if they tended to focus op
particular kinds of characters and experiences.
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Most short stories are clearly shorter than most novels;
although Joseph Conrad’s Heart of Darknes.? and Ian
McEwan’s The Cement Garden do not comply with this and
are usually regarded as novelette.
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In Short Stories the story material must be less complex and
extensive than that of the novel; characters can not be
developed as they can in novels.
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The history of short fictional prose narratives goes back to
ancient times and to traditions of oral story telling.
I_f-'-l)"'d Uh“’h Jsldlﬂ i g MJ@ Lgl&.v‘ta)' dy B'U}; 1550 ual.‘...rb C.li.:_alll I_‘JJ’} d.D'OQJLT
25y S
“The concept of stories,” according to Lucke, “must have
been invented as soon as human whoops and squeals turned
into language™.
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There have been stories on papyrus since ancient times in

Egypt; they have been compiled and become the Judeo-
Christian Scriptures.
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M riods which see “an explosion of production of
¢ perno ; : and
erest in short fiction, and a Elear idea of the short story as
i discrete kind of fictional text” (30-1).
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World War IT was one of the flourishing periods for the short
dorv in Britain. Bergonzi notes the main varieties of short
fiction during World War II: “accounts of army life, texts
dealing with the violence of the bombing of British cities,
and stories by women about their experiences during the
war” (40-5). _ .
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The Five Classic Parts o
Since classical times, writers have constructed stories using
five basic parts, 3
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The diagram below" provides a draft of a plot. The thick line
fepresents the course of a story, showing how it progresses
om the beginning to the end.
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In her work she points out to Daniel Defoe, Samuel
Johnson, Joseph Adq:son, Oliver Goldsmith, Leigh Hunt, the
Lambs, Mary Wollistonecraft, and a lot of lesser-known
writers who produced short prose narratives in this period:
furthermore, she accounts for various kinds of short
narrative that have emerged in this era: “the character
sketch, the short didactic anecdote, socially critical stories,
stories of sentiment and education, the gothic tale, and tales
of provincial life” (47-72).
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“Early Victorian short fiction, written mostly by J:‘Dm;;ld
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1. Geoffery Chaucer
2. Giovanni Boccaccio
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